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Editorial

The Concert 2012
This years concert season starts with the new series Ouverture spirituelle. Besides 
well-known concert series such as the Vienna Philharmonic, the Guest Orchestras 
or the Mozart-Matinees we can expect well-chosen concert series like Salzburg 
contemporary or Über die Grenze.

 
 



The Ouverture spirituelle, during which sacred works by Catholic and Protestant composers will 

encounter those of another world religion, will open with Haydn’s Creation conducted by John Eliot 

Gardiner. During the first season of 2012, the focus will also be on the Jewish faith, prominently 

represented by three concerts of the Israel Philharmonic Orchestra under Zubin Mehta. Mozart, 

whose œuvre must undoubtedly form the centrepiece of every Festival in his native town, returns to 

the Cathedral with a Sacramental Litany and the Missa longa; we have obtained the permission of the 

Cathedral Museum to hang the historic tapestries in the Cathedral for this occasion, in order to create 

the same acoustics which Mozart would have found when he performed his masses. For this event, 

Nikolaus Harnoncourt conducts his Concentus Musicus Wien and the Arnold Schoenberg Choir. 

Another prominent connection with the Ouverture spirituelle is formed by the Vienna Philharmonic, 

which presents Stravinsky’s Symphony of Psalms in its first concert under Valery Gergiev. With the 

Messe solennelle by Berlioz conducted by Riccardo Muti, the orchestra continues this sacred thread 

later in the season.

The Ouverture spirituelle also informs the following cycles. Thus, Antonín Dvořák’s Mass in D major 

forms the beginning of our series Über die Grenze (Over the Border); a bridge between his sacred and 

secular works is built by Magdalena Kožená, who performs Dvořák’s Biblical Songs, and Matthias 

Goerne, who presents a recital of Dvořák and Schubert songs. Furthermore, many of the pearls 

of chamber music created by Dvořák and his compatriots will be heard, including the American 

String Quartet. The unusual aspect of the work’s performance by the Hagen Quartet is that it will 

be performed with choreography by Heinz Spoerli, together with Janáček’s String Quartet Intimate 

Letters and Schubert’s String Quartet Death and the Maiden. Time and again, the combination of 

chamber music and dance inspired him to create especially fascinating evenings

The performance of Mozart’s Mass in C minor during the opening week paves the way to our series 

of contemporary works, for in this concert, the first of numerous commissioned works will have its 

world premiere: Johannes Maria Staud will explore Christian and Jewish ideas on the basis of a text 

by Dante. Finally, under the title Salzburg contemporary, we portray selected composers of our times. 

Starting in 2013, the annual focus will be on the composer entrusted with an opera commission for 

the Salzburg Festival that summer. Surrounding its world premiere, this composer’s works will be 

presented in a larger framework, flanked by other composer-personalities with personal relations to 

the featured composer. In 2012, we devote our series to Bernd Alois Zimmermann and his opera Die 

Soldaten, to Witold Lutosławski and Heinz Holliger.

This summer, we also wish to commemorate one of the most gifted Mozart interpreters with a special 

significance for Salzburg: Sándor Végh, who set new standards of interpretation with his Camerata 

Academica, would have been 100 years old on May 17, 2012. His closest friends and musical 

companions will perform two concerts in memory of the great musician, featuring a fascinating 

combination of works by Bach and Mozart on one evening and Schubert and Végh’s friend Béla 

Bartók on the other. Furthermore, master classes for chamber music are dedicated to Sándor Végh.



Like the works of Mozart, Dvořák and those of our three Salzburg contemporary composers, 

Beethoven’s œuvre will be another focus of this summer, featured throughout various cycles. 

Beethoven’s Piano Concerto No. 5 will be performed by Rudolf Buchbinder under Zubin Mehta with 

the Israel Philharmonic Orchestra; Radu Lupu will be the soloist in the Piano Concerto No. 3 with 

Christoph Eschenbach, and the Vienna Philharmonic under Bernard Haitink devotes itself to the 

Piano Concerto No. 4 together with soloist Murray Perahia. Maurizio Pollini plays Beethoven’s last 

three Piano Sonatas; the Hagen Quartet embarks upon its complete performance of all the Beethoven 

String Quartets this summer in two appearances; and Leonidas Kavakos will tackle all of Beethoven’s 

Sonatas for Violin and Piano on three evenings, together with Enrico Pace.

One final bout of fireworks – by no means only baroque – will go off surrounding the premiere of 

Handel’s Giulio Cesare: Il Giardino Armonico performs the complete Brandenburg Concertos by 

Johann Sebastian Bach; Valery Gergiev presents Prokofiev’s ballet Cinderella with the London 

Symphony Orchestra; the Vienna Philharmonic completes its concerts with Bruckner’s Symphony 

No. 9 under the baton of Bernard Haitink; and Franz Welser-Möst and the Cleveland Orchestra offer 

audiences an opportunity to hear the entire My Country by Smetana in two concerts. The Leipzig 

Gewandhaus Orchestra makes an appearance with Riccardo Chailly and Mahler’s Symphony No. 

6, and the very next evening, his Symphony No.1 will be interpreted by Mariss Jansons and the 

Amsterdam Concertgebouw Orchestra .

Juan Diego Flórez and José Carreras complete the line-up of song recitalists, and as part of the solo 

recitals, we are happy to welcome Krystian Zimerman – with a wonderful Debussy programme on the 

occasion of the composer’s 150th birthday on August 22 –, Daniel Barenboim, who has programmed 

Schubert’s last three Sonatas for the first time, and Murray Perahia. The grand finale of our Festival 

will feature Daniel Barenboim with Anja Harteros, Elīna Garanča, Jonas Kaufmann, and René Pape 

as well as the Orchestra and Chorus of the Teatro alla Scala. They perform Verdi’s Requiem, thereby 

completing the spiritual framework of our concert programme.

 

Alexander Pereira & Matthias Schulz
Translated by Alexa Nieschlag


