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The Concert 2014
By now, we can almost call it a tradition: the Ouverture spirituelle. In 2014 it opens the
Salzburg Festival for the third time, again with Joseph Haydn’s Die Schöpfung performed in the
opening concert, interpreted this time by Bernard Haitink with the Bavarian Radio Chorus and
Symphony Orchestra. The Ouverture spirituelle is dedicated to sacred works of the Christian tradition
from various epochs: from Renaissance composer Claudio Monteverdi’s Marian Vespro della Beata
Vergine to the motets of JeanPhilippe Rameau, the oratorio Israel in Egypt by George Frideric
Handel, Domenico Scarlatti’s Stabat Mater, masses by Wolfgang Amadeus Mozart and Johann
Michael Haydn, all the way to Anton Bruckner’s Te Deum and Max Reger’s Requiem. These will be
juxtaposed with spiritual works influenced by another world religion. After the exploration of Jewish
and Buddhist works during the past two summers, the 2014 programme turns its gaze to the various
musical manifestations of the world of Islam.
If in 2013 Buddhist monks introduced us to Japanese Buddhist liturgies, in July 2014 the Sufi
order AlTariqua alGazoulia from Cairo will fill the Kollegienkirche with Sufi chants and the sounds of
oriental instruments like the oud, ney and daf. Two composers have been commissioned by the Festival
to write new works inspired by Mansur AlHallag, one of the most wellknown Persian Sufi mystics. In
the work Seelenfäden (soul threads) by the Cairoborn composer Hossam Mahmoud, the Sufi order
meets the Salzburg Bach Choir and the Austrian new music ensemble oenm. The PalestinianIsraeli
composer Samir OdehTamimi is writing a piece for the Bavarian Radio Chorus. This will be preceded
by a hymn by Hildegard von Bingen and the Mass in E Minor by Anton Bruckner. Both commissions
also form the point of departure for the focus on new music from the world of Islam in the series
Salzburg contemporary, which will feature another world premiere by a composer from Cairo, Amr
Okba. Austrian first performances by the Syrian Kareem Roustom and the Israeli Ayal Adler, offered
by the WestEastern Divan Orchestra and Daniel Barenboim, will complement this focus.
Another honoured guest of the Ouverture spirituelle is Jordi Savall. The viol player,
musicologist and musical explorer has dedicated his latest programme to the culturally and religiously

diverse musical styles of one of the most complex regions of Europe, the Balkan, after the Ottoman
conquest in the 15th century. Jordi Savall appears on this occasion with his ensemble Hespèrion XXI,
which unites singers and musicians from twelve countries with different religious backgrounds.
Nikolaus Harnoncourt realizes a project especially dear to his heart as part of the Ouverture
spirituelle: together with his Concentus Musicus Wien, he performs Mozart’s last three symphonies.
To him, these three symphonies are connected with each other in an almost magical way, forming a
continuous ‘instrumental oratorio’ created by Mozart at the end of his life.
This year’s Ouverture spirituelle is also a choral festival, featuring some of Europe’s best
choruses, from the abovementioned Bavarian Radio Chorus under Bernard Haitink and Rupert Huber
to the Monteverdi Choir under John Eliot Gardiner, the Balthasar Neumann Chorus under Thomas
Hengelbrock and Les Arts Florissants under William Christie. They will perform not only at the
Festspielhäuser, but also at Salzburg’s Cathedral and Kollegienkirche.
After last year’s Mahler cycle, the summer of 2014 will see all of Anton Bruckner’s nine
symphonies performed, with the Vienna Philharmonic taking on the Third Symphony as well as those
premiered by this orchestra in Vienna during Bruckner’s time: the Second, Fourth, Sixth and Eighth
Symphonies. Daniel Barenboim, Riccardo Chailly, Daniele Gatti, Philippe Jordan and Riccardo Muti
take the conductor’s podium for these events. The other Bruckner Symphonies are performed by the
Bavarian Radio Symphony Orchestra under Bernard Haitink, the Vienna Radio Symphony Orchestra
under Cornelius Meister, the Gustav Mahler Youth Orchestra under Christoph Eschenbach and the
Philharmonia Orchestra under Christoph von Dohnányi. In addition, the Philharmonia gives another
concert with its principal conductor, EsaPekka Salonen, devoted to further 2014 Festival focus themes:
Richard Strauss’ anniversary on the one hand and the commemoration of the outbreak of World War I,
to which we have dedicated several selected concert projects, complementing the focus of the 2014
drama programme.
Richard Strauss, whose birth 150 years ago we commemorate 2014, was not only one of the
founding fathers of the Salzburg Festival, but also a member of its directorate and its president for a
short while. In 1922 he conducted Mozart’s Don Giovanni – performed in German under the title of
Don Juan – as the first opera performance in the Festival’s history. Apart from his Rosenkavalier,
2014 will see performances of some of his most important orchestral works, including the tone poems
Tod und Verklärung and Also sprach Zarathustra with the Vienna Philharmonic under Gustavo
Dudamel and Ein Heldenleben with the dedicatee of this work, Amsterdam’s Concertgebouworkest,
under its chief conductor, Mariss Jansons. Our song recitals and chamber music concerts also
emphasize the oeuvre of this leading light of the Festival’s early years. His Vier letzte Lieder will be
performed by EvaMaria Westbroek; Diana Damrau and Thomas Hampson’s recitals also focus on
Richard Strauss. Additional song recitals will be presented by Elīna Garanča, Anja Harteros, Anna
Prohaska, Piotr Beczala und Christian Gerhaher. Furthermore, the programme offers a Schubertiade
with Oliver Widmer and some of his musician friends. The chamber music concerts feature works
connected with the Richard Strauss anniversary as well as works for very different formations by
composers ranging from Johann Sebastian Bach to MarcAndré Dalbavie, interpreted by artists like
Lisa Batiashvili, Francois Leleux, Steven Isserlis, Joshua Bell, Vilde Frang, Frank Peter Zimmermann,
Christian Zacharias, Kirill Gerstein, Jörg Widmann as well as the Gringolts Quartet and the Hagen
Quartet.
After the Hagen Quartet performed the complete string quartets by Ludwig van Beethoven in
2013, Rudolf Buchbinder plays all of the composer’s 32 piano sonatas – also known as the ‘New
Testament’ of the piano repertoire – on seven evenings. Rudolf Buchbinder is also the soloist in a
benefit concert of the Vienna Philharmonic under Zubin Mehta, in support of the foundation Saint
Francis Home in Pathankot, India.

MarcAndré Dalbavie is one of two composers in the focus of this year’s Salzburg
contemporary series. In addition to his opera Charlotte Salomon, some of his most important
ensemble and orchestral works will be performed by orchestras like the Vienna Radio Symphony
Orchestra under Cornelius Meister and the Salzburg Mozarteum Orchestra under Christoph
Eschenbach, with soloists like Philippe Jaroussky, who introduces Dalbavie’s Sonnets, dedicated to him
by the composer. Christoph Eschenbach also conducts the world premiere of a piano concerto which
the Festival has commissioned from Wolfgang Rihm, who will be second composer in focus. The solo
part will be entrusted to Tzimon Barto, accompanied by the Gustav Mahler Youth Orchestra. Christian
Gerhaher’s song recital presents an Austrian premiere by Rihm, and the Amsterdam Concertgebouw
Orchestra will bring the violin concerto Lichtes Spiel – Ein Sommerstück to Salzburg, with Leonidas
Kavakos as the soloist. One of the most important ensembles for new music, the Klangforum Wien,
has assembled intriguing programmes related to both composer focuses and will be conducted by Ilan
Volkov and Sylvain Cambreling.
For the soloist recitals, we look forward to welcoming the most important pianists of our times:
PierreLaurent Aimard, Evgeny Kissin, Maurizio Pollini and Grigory Sokolov. Murray Perahia will
perform not only as a soloist, but also as the conductor of the Academy of St Martin in the Fields.
The Mozart Matinees with the Mozarteum Orchestra are led by Manfred Honeck, Ádám
Fischer, Marc Minkowski, Vladimir Fedoseyev and the orchestra’s chief conductor, Ivor Bolton.
Together, they appear with soloists such as Elisabeth Kulman, Rolando Villazón and Kristian
Bezuidenhout. The Salzburg Camerata has a presence in three very different projects, ranging from an
evening with Mozart’s ‘Haffner’ Serenade with Thomas Zehetmair to the traditional performance of
the Mass in C Minor at St Peter’s and the final concert of the Young Singers Project.
Our Festival culminates in a brilliant finale with orchestra concerts of the Vienna Philharmonic
with Daniele Gatti and Lang Lang, the Amsterdam Concertgebouw Orchestra with Leonidas Kavakos
and Mariss Jansons and a soloist recital of the charismatic violinist AnneSophie Mutter. The Berlin
Philharmonic offers a final highlight, performing Stravinsky’s L’Oiseau de feu under Simon Rattle.
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